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One fact about looking carefully into books—whether they are very, very old or very,
very new—is that they continually remind the reader that they take a lot of work to put
together. It takes many hands to make a comic book, and many hands to make a book
about comic books. Often these hands are credited on the masthead; often they are not.

I would like to give thanks to the people who made this book. First, | thank ELN’s man-
aging editor, Karen Jacobs, and its editorial board. These scholars endorsed the project
early on and gave me energy and guidance throughout. Without them, Graphia would
not exist. | thank my contributors, as well. Editorial work is often a species of manage-
ment, bland in general and specifically involving a good bit of nagging. Working with this
team was more like driving fast down a mountain road: thrilling, engaging, inspiring,
and refreshing. Thank you.

Comics and graphic novels are still vibrantly commercial, and | thank the artists and pub-
lishing houses for generously allowing us to reprint images for this issue. Austin Trunick
of DC Comics fielded so many e-mails that he deserves special thanks.

| also thank the people who worked on the issue in material ways. The production team
at the University of Colorado and at the press—Denise Munn, Barbara Diehl, Linda
Besen, and Robin Powers—understood its spirit almost intuitively and so went about
making that spirit tangible. Tim Riggs and Dave Underwood of the University of
Colorado’s Digital Media Service Center stepped in at the eleventh hour to solve a tricky
design problem. Comics has had its share of sneering mistreatment. Here it was treated
as art.

| save my last, and strongest, thanks for Sara Smilko. Operating under the license of
“Editorial Assistant,” Sara not only polices ELN by keeping it on schedule, within its mar-
gins, and generally grammatical, but exceeds her job description to act as general coun-
sel for the prosecution. She does it all, and does so with grace, intelligence, and care.
Thank you, Sara.

Books of essays shouldn’t carry a single dedication. Still, | think it fair to say that the
reading of comics and graphic novels—of illustrated literature in general—brings us all
back to our earliest memories of book culture. So, in a final acknowledgement, | dedicate
this book to those who read to us when we were too young to read to ourselves.

William Kuskin
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